ZAUM_percussion
ZAUM_percussion is an ensemble founded in 2018 by Simone Beneventi, Carlota Cáceres and Matteo Savio: three
percussionists with an international background. Summing up common interests, they come together to create new music as
well as refreshing the most representative repertoire of the twentieth and twenty-first centuries.
ZAUM_percussion commissioned new pieces to composers such as Claudio Ambrosini, Marco Momi, premiered works by Esaias
Jarnegard, Lorenzo Pagliei and interpreted music by Carlos Alsina, Mario Bertoncini, Richard Barrett, Vinko Globokar, Mauricio
Kagel, Iannis Xenakis.
They made a recording for Deutschlandradio and for Obsolete Capitalism Collective / la Deleuziana; they performed in Berlin,
Forlì, Milano, Modena, Rome, Mallorca, Parma, also in collaboration with artists such as: Quattrox4 circus company, Ensemble
Prometeo or Zeitkratzer Ensemble. Additionally, they develop projects with pedagogical and participative approach, involving
groups at risk of social exclusion.
ZAUM_percussion is ensemble in residence at Milano Musica Festival (2018- 2021) and at Snape Maltings 2020 (Aldeburgh,
UK).

SIMONE
BENEVENTI
Born in Reggio Emilia (1982),
awarded with the Silver Lion at the
Venice Music Biennale (Repertorio
Zero Project), Simone's research
on the design of new instruments
and new compositional solutions
for percussion have defined his per
formance field as "Creative Solism".
With equal interest, he dedicates
himself to popular projects and to
the creation of musicological
publications. He lives in Parma and
teaches at the Conservatory of
Sassari in Sardinia.

MATTEO
SAVIO
Matteo Savio (Milan, 1996) is a
percussionist skilled in keyboards and
improvisation who combines the study of
the traditional repertoire with continuous
research in the field of contemporary
music; in fact, he collaborates with several
composers for the diffusion of their first
works in chamber, orchestral and solo
contexts.
He studied at the G. Verdi Conservatory in
Milan under the guidance of Andrea
Dulbecco and Andrea Pestalozza,
obtaining, in 2019, the three-year degree
with full marks, honors and mention for
artistic merits.

CARLOTA CÁCERES
Born in Badajoz (1988), Carlota combines her passion about contemporary music, music theater and
performance with a large orchestral experience under conductors such as Simon Rattle or Gustavo
Dudamel. She won first and second prize in Kiefer Hablitzel Stiftung competition and third prize in
Förderpreis der BOG für Junge Musikerinnen.
She lives in Palma de Mallorca where she is associated professor at Conservatori Superior de les Illes

TRIBADABUM
Iannis Xenakis (1922-2001)
Okho (1989) – 13’30”
for three djembes and a big african drum
Carlos Roqué Alsina (1941)
Reflets en trio (2002) — 12′
for vibraphone, dejmbe and marimba
Vinko Globokar (1934)
Tribadadum extensif sur rythme fantôme (1981) – 25′
for three or an unlimited number of percussionists

RÉPERTOIRE
**
Repertoire, written by Mauricio Kagel (1967-1970), is the succession of a hundred theatrical appearances. These
appearances are photographic snapshots and sketches, that produce sounds and / or music.
The piece requires the construction of utopian instruments and improbable scenographic scenarios. The sketches
bring incredible situations, sometimes funny, often absurd. Failure is never far away and it is this fragility that
touches us and interests us.
We want to show in this new version of Repertoire, avoiding the caricature, remaining close to the “text” and its form
and its possibilities, the Dadaist aspect of it, its freedom and its relevance. The performers would take us to a world

TRIO AND ELECTRONICS
Mario Bertoncini (1932-2019)
Tune (1965, ad libitum)
for suspended cymbals (amplified and spatialized)

Richard Barrett (1959)
Urlicht (2013-2014, 14′)
for three percussionists and ad libitum spatialization

Marco Momi (1978)
Vuoi che nel fuori (2020, 22′)
for three percussion trio and electronics

SOCIAL ZAUM

Sound containers in urban space
(2 days, 25 artists involved, 145 micro-concerts, 15’ each)
For the Opening of Milano Musica Festival 2018, six containers were transformed into “musical boxes” and placed in different areas of the city,
hosting for two days 145 free micro-concerts 15 minutes long, for an audience of ten people at a time.
The decontextualization of performative spaces becomes an opportunity for several original and site-specific shows.
The 25 artists involved, active in different fields but sharing the spirit of research and creation, offered some of the most interesting acoustic and
electro-acoustic proposals from the multiform world of today’s percussion music.
Inspired by the homonymous project by Ictus Ensemble (Bruxelles), Zaum_percussion has given rise to a project of social impact in the urban
peripheries, involving both local and young artists, creating a privileged experience for a new and unusual public.

www.zaumpercussion.com
contact@zaumpercussion.com
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